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ACT |
Scene 1

ONE enters into a spotlight.

What is this darkness | see before ne? Is it a
testanment to man’s soul that | can not penetrate this
inky gloomor is it a fault in ny character that I
cannot see beyond its boundaries...

(To AUDI ENCE)
" mnot talking to you by the way. | know I'mthe only
one here but this is actually a soliloquy. |I’'m not
actually talking to you at all because there’'s a wal
her e.

(I'ndi cates beyond the footlights)

A fourth wall if you will... actually there was a
fourth wall but | sort of just broke it... sorry. 'l
get on with the... thing... ...er, where was 1?

Sonet hi ng about darkness wasn’'t it?

AUDI ENCE

ONE

Get on with it.

(Waits for previous line)
You had a line there. It was in the script. You were
supposed to say "Get on with it". This isn't ne
ad-libbing either. This is scripted. This is the actual
character tal king. The actor sounds like this...

(The actor playing ONE ad-1i bs)

See that wasn’t scripted... Anyway... Darkness. A

fitting subject for a night as black as this, not in
ternms of light but in the nature of man..

TWO enters.
... For what denons dwell in those depths?
Scary ones?
What ?

Scary denons?

What are you doi ng?

( CONTI NUED)



CONTI NUED: 2.

TWO

TWO

| thought you m ght be getting |onely.

O course I'mnot. I'’min the mddle of a soliloquy.
Get off and wait for your cue.

You’' ve already given ne ny cue.

No | haven't.

Yes you have.

| haven’t!

It’s in the script.

Don't nention the script. It destroys the illusion of
reality. | did it once already but | think | got away
with it.

That’ s typical of you that is, destroying the illusion

of reality. Next you'll be trying to do a soliloquy...
Wth two peopl e.

O course | mnot.
(To Audi ence)
| m ght do an asi de though.

| heard that.

Stop listening to ny soliloquy and asi des.

| can’t help it. You' re tal king too | oud.

If I don’t speak |oud enough they can’t hear ne.

VWho?

( CONTI NUED)



CONTI NUED

ONE

TWO

TWO

(Pointing at audi ence)
Them

Wiy are you pointing at the wall?

(Stuck for a second)

...Never mnd. Just go off for a second and let ne

finish ny soliloquy.

| can’t go off now. M/ entrance would be ruined. Can’'t

we do the soliloquy together.

No! OF course not. It wouldn’t be a soliloquy then

would it. It would be a... duliloquy?

Dual Di al ogue?

No that’'s when..

TWO
...Characters tal k at ...Characters tal k at
t he sane tine. t he sane tine.
It woul d be a duol ogue.
Right. Let’s do that then.
No.
Way not ?
Because... It’s not in ny nature.
How do you.. ..

(I'nterrupting)
Look! Can we just skip ahead to where |
argunent ?

win this

( CONTI NUED)



CONTI NUED: 4.

TWO

ONE

TWO

TWO

TWO

TWO

But. ..

We both know | w n.

(Def eated. M serable)
Al right. I'I'l wait inthe wings... It’s no fun back
there you know... The stage-hands keep touchi ng ne.
Piss off.
TWO may illicit synpathy fromthe audi ence. TWO
exits.
Don’t give her any synpathy, she’'s not real... But for

t he purpose of suspension of disbelief she is real.
Ri ght. ..
(Prepares for soliloquy)
Dar kness. .
(TWO re-enters. ONE i s Annoyed)
VWhat | ?

| was just thinking. If we're off script then it
doesn’'t matter when | cone on does it?

But we’re not off script. W’ ve stuck nonotonously to
the script, haven't we?

Probably. But if that is the case then |I am supposed to
cone on when | have.

But |’ m supposed to tell you haven’t conme on at the
right tine.

Cool. W' re agreed.

Cool ? Where did that word cone fronf? Suddenly the
witer thinks he is Quentin bloody Taranti no!

Quentin is a very inappropriate nane for a soneone
who' s supposed to be hip. It sounds nore |ike soneone
who shoul d be playing croquet.

( CONTI NUED)



CONTI NUED: 5.

ONE
Stop that! This is not going to becone a... stream of
conci ousness.
TWO
Way did you pause before you said stream of
conci ousness?
ONE
| couldn’t think of the phrase.
TWO
You nean you had to look it up on WKki pedi a.
ONE
(Sarcastic)
Oh, | see. I'"'mthe witer now am|.
TWO
We both are.
ONE
No. That’'s just weird. That means |'mbasically sitting
in a roomsonmewhere talking to nyself
TWO
That is weird. You're a schizophrenic.
ONE
You as wel .
TWO
Oh yeah. | hadn’t thought of that.
ONE
Stop! Let’'s abandon this train weck of dial ogue,
before | do develop a nental illness, besides | think
the audience is getting tired of this idea by now
anyway.
TWO
| think they m ght be upset they haven’t had anot her
line yet.
AUDI ENCE
Bol | ocks!
ONE

(To AUDI ENCE)
Don't be so rude... You had a line there by the way and
it was very rude but | covered the fact you didn't say
it.

( CONTI NUED)



CONTI NUED: 6.

TWO

TWO

There’s no point giving themlines if they re not going
to say them

We coul d el ect soneone.

VWhat ? As a representative?

Yeah.

Ckay.

(Pointing to audi ence nenber)
How about hi mor her?

(To Audi ence nenber)
Sorry I’mnot saying that you re gender is

uni dentifiable but everything we’'re saying is itten
in the past so we have to allow for all possibilities.
Snoot h.

Ri ght, so you' Il be the character AUDI ENCE from now on.
Are you okay with that?

AUDI ENCE
Yes. | amvery pleased to take part.
TWO
| mgoing to presune you said, "Yes. | amvery pl eased

TWO

to take part," because that was in the script.

| really don’t think this idea is going to work. This
pl ay shoul d have been w apped up soneti me ago but
instead we’'re being dragged down sonme weird, theatrical
experi nment.

(To AUDI ENCE)
What do you think?

AUDI ENCE

TWO

St upendous.

St op ad-1i bbi ng!

( CONTI NUED)



CONTI NUED: 7.

| think you we’re suppose to direct that question to
t he actual Audi ence not the character AUDI ENCE

But he represents the audience... or she, sorry.

(Si gh)
Basically what we’ve got here is a script scraped bare
of any kind of plot, structure, characters...

W' re characters!

What’ s your nane?

(Hesitant)
Two.

Two! What sort of character nane is that? It's the
| azi est name ever put to paper.

VWhat about "The Man with no nane"?

That actually has a lot of words in it. | think we
should either cone up with a story or bail out.
| vote story!

| vote bail out!

They both | ook at AUDI ENCE. Bl ack out.



